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The Relationship Between My Writing Haiku and Longer Poems

 

 

I suspect the clarity and brevity of the genre, as well as the "leap" or juxtaposition common to so many 
good haiku, has since influenced my longer poems, especially their endings as well as

the imagery and juxtapositions in them. While haiku have been important to me and provided me, 
among other things, with many rich friendships, my primary work continues to be my longer

poems.

 

However, my interest in the natural world goes beyond those memories. Since childhood, I have been 
interested in the integration of the planet Earth into the larger cosmos, and our integration into the 
whole. (When I was about seven, I remember learning from my father that we were on a "planet", and 
getting into trouble with my second grade teacher because I had to talk about it the next day in school 
with the little boy sitting next to me in class!)

 

My need for synthesis is why I pay attention to things such as the pattern of a spiral fingerprint echoing
the spiral galaxies. That's why I had to write the poems in my book _Lizard Light:

Poems from the Earth_. And in both my longer poems and haiku, I want to pay attention to the way we 
human beings are part of nature, whether we realize it or not. It's all one web--Indra's

web? One ball of universe, whatever "universe" means.

 

I have one of those maps of the known universe which puts the tiny, tiny pinpoint of the Earth (an 
arrow) in the Milky Way, and for a time I had it on the wall of my office—just to remind me

when I needed it. And I love the book of Hubble photographs. Looking at those, I wonder just what the 
word "nature" means, anyway.

 

Finally, I revel in my capacity for imagistic imagination (sounds redundant), in that I can read an essay 
or poem that uses nature imagery and be there, experience it clearly with all my imaginary

senses. I have read since an early age and rejoice in it. The breath we use to make words is the child of 
the wind. "In the beginning was the Word." Perhaps for me, the natural world is the

place where I feel most spiritual, even with the knowledge that survival of the fittest seems to be the 
dominant motif. You could quote any number of my poems from Turtle Blessing, Lizard

Light, or Buried in the Sky that say all this better than I'm doing now.

 



Also, I think that I write (and perhaps live a good deal of the time) along an axis where time crosses 
space, in that I am always aware of the brevity of our time here as individuals, and the

fact that we are recycled atoms of the first stars at the same time as we are mortal (as I say in Buried in 
the Sky.)

So, sometimes my poems and haiku are explorations of all this, sometimes affirmations, and sometimes
translations of these intangible layers of perceived reality, both for and to myself and, hopefully, for 
others. One reason I feel my haiku and longer poems to be on the same continuum is that I understand 
that the universal manifests in the particular: the particular (and the present) are all that we have, and 
they contain the whole. We live in a holographic universe.
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