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PART 1: WORLD HAIKU FESTIVAL 

       2000 

Dimitar Anakiev: Serbia 

Sonia Coman: Romania/U.S. 

Angelee Deodhar: India 

Yasuomi Koganei: Japan 

Rob Scott Australia/Sweden 

Max Verhart: The Netherlands 

Ikuyo Yoshimura: Japan 



+
World Haiku Festival 2000 
London and Oxford, U.K. 



+
International Haiku Poets 
composing haiku in a London park 



+
DIMITAR ANAKIEV - SERBIA 
 



+
THE THREE ARTS OF MINE by 
Dimitar Anakiev 

Dimitar Anakiev introduces himself as an MD, a poet and a 
filmmaker. He states,” I am involved in three arts. Among them, 
according to Hippocrates, medicine is the most noble. I work in 
an Emergency Unit at Slovenian/Croatian hilly border in the 
south. We save human lives every day; that is our job. Recently 
we rescued a shepherd with a severe myocardial infarction and 
transported him by helicopter to the hospital. He survived. One 
day he visited me in my infirmary and put a big piece of 
cheese on my desk.” 

A shepherd, 
gives me his heart 
a piece of cottage cheese 



+
Japanese Haiku 

I started studying Japanese haiku in the ‘80s during my medical 
studies. For nearly 20 years I have been writing haiku by imitating 
Japanese poems. Later, I was able to develop my personal style, to 
express my life and my culture. Probably my first original poems 
appeared around 2000 when I hosted a conference of the World 
Haiku Association in Tolmin, Slovenia.  

A child inside me 
is swinging through the mist 
over the deep water 



+
Bomb and [Nuclear] Plant 

In my filmmaking I tried to face historic changes in Eastern 
Europe that strongly influenced my life. In 2006 I received the 
Slovenian national award for my documentary film. But soon I 
recognized that haiku is also a tool for facing history. I wrote 
numerous engaged haiku. Recently I published my first 
collection of engaged poems. The title is Hiroshima Day and is 
dedicated to the Fukushima nuclear disaster. My poems are 
originally written in English, and then translated into Japanese 
by my friend Haruka Shima. 

Name for a bomb 
and name for a plant* 
Hiroshima & Fukushima                                        *nuclear plant 



+ Three of the five WHF2000 Leaders: Alain Kervern,  
Jim Kacian and Dimitar Anakiev (besides Susumu 
Takiguchi and Ban’ya Natsuishi) in London and 
Oxford  
 



+
SONIA COMAN - ROMANIA 
 



+
Haiku at 11 years old 

Sonia Coman shared, “I became involved with haiku when I was 
11. At that time, a major literary magazine in Romania, titled 
"Literary Romania," published some of my free-verse poems. 
The critic who selected them sent me a letter in which she 
encouraged me to read about Japanese poetry and especially 
haiku, because she felt there were similarities between what I 
was writing and the spirit and rules of haiku. As a result, I 
started reading collections of haiku in translation (in English, 
French, and Romanian) from the local library. My art tutor at the 
time was a friend of Ion Codrescu, who met with me several 
times and told me about his experience with haiku and 
especially with haiga. A year later, I received several awards 
for my haiku poems (in Japan, the UK, and the US), met Susumu 
Takiguchi, and attended the World Haiku Festival in 2000.”  



+
Japanese Culture Center in 
Constanta, Romania 

Coman continues, “Later on, before leaving Romania for 
Harvard, I established a Japanese Cultural Center in Constanta, 
where I taught weekend optional courses in haiku and 
introductory Japanese language to Romanian middle and high 
school students, in collaboration with volunteers from JICA 
(Japan International Cooperation Agency). At Harvard, I took 
classes in Japanese literature and continued my studies of the 
Japanese language. While pursuing the PhD program at 
Columbia in art history, I have written essays about the link 
between poetry and painting in Japan (for example, in the work 
of Tosa Mitsunobu). All along, I continue to read and to write 
haiku.”   

old hermitage 
narrow steps blunted 
by the believers' soles  

 



+
Recent Haiku 

  same old dream 

  freed from the bundle 

  a translucent balloon 
 



+
      Sonia Coman 2015 



+
ANGELEE DEODHAR - INDIA 
 



+
The Health Factor in Haiku 

Angelee Deodhar is an eye surgeon, haiku poet, translator and 
artist. She begins by saying: 

“I had never heard of haiku till I was in a hospital bed in 
1989-1990. So if it was a ‘calling’ I certainly didn’t know it 
existed. I was familiar with English language poetry and had 
written longer poems and short stories, but then I discovered 
haiku – It was love at first read and that affair has continued.”   

an I.V. line  
anchors me to the monitor  
thoughts still wander  
 



+
World Haiku Festival and Poet Prof. 
Verma 

Deodhar continues, “In 2000, came the World Haiku Festival 
organized by Mr. Susumu Takiguchi in London and Oxford, 
which is where I met a number of wonderful haijin from several 
countries. My haiku world blossomed and I heard of R.H. 
Blyth for the first time from Ms. Ikuyo Yoshimura. I met Jim 
Kacian, Max Verhart, Ion Codrescu, Visjna McMaster,  Martin 
Lucas and others. Some haijin were kind enough to give me 
their books. On my return from England, I met Professor Verma 
the exponent of haiku in Hindi, who had published several 
haiku from 1979. Many Hindi haiku groups sprang up, 
subsequently, but the credit for the first haiku club in 
India goes to the iate Prof. Verma.” 



+
All the Songs of My Youth 
 
 Deodhar: In two and a half decades of learning about haiku I 
have understood one thing: that all writing is a lonely calling – 
to write a passable haiku one must be alone much – observe 
and respond from a felt depth.    
 
bonfire festival —  
all the songs of my youth  
sung by grandchildren   

Since I had had a rough time trying to get books on haiku, I 
decided to make my six bilingual books available to everyone 
in India and abroad. Here again the generosity of finances and 
time given to my efforts in translation go to my husband and 
the secretarial work/editing to my son. I was given emotional 
support by a lot of haiku friends worldwide.   
 
 



+
Recent Haiku and Haibun Books 

To promote haiku in schools with the help of Dr. Jagdish Vyom, 
an eminent haiku poet in Hindi,  I helped to prepare a bilingual 
haiku book entitled  Haiku by Indian Children. The haiku in this 
book are written by slum children in 2014. 

 The same year, I edited an international anthology of haibun, 
Journeys: International Anthology of Haibun in 2014, featuring 25 
poets and 122 haibun. Next, I have brought together 34 
Internationally renowned poets in another anthology of 
international haibun, Journeys 2015: International Anthology of 
Haibun, which has 145 haibun and 3 essays by eminent poets 
from around the world. 



+
Evening star 



+
YASUOMI KOGANEI – JAPAN 
 



+
Modest Leader 

Yasomi Koganei is a rarity among leaders of haiku 
circles because he is modest and leads from behind. 
Over 20 years ago, he organized a group of haiku 
poets for the purpose of welcoming foreigners in 
Tokyo to write haiku in English with Japanese who 
prefer to write in English. After the World Haiku 
Festival 2000, I joined his group at the Meguro 
International Friendship Association (MIFA) for the 
Meguro International Haiku Circle (MIHC). 



+
Words Not Used in the Past 

Yasuomi Koganei says, “When I had been involved in 
business with American companies, I have 
composed haiku in English based on the knowledge 
of traditional haiku, and sometimes using a new 
word, which may not have been used in haiku. 

Several years later, I had been deeply involved in 
businesses in Southeast Asia and Europe and was 
interested in social events, economics, politics, etc. 
And this wide variety of interests affected my haiku.” 

  
 

  

 



+
Koganei’s Early haiku 

      taillights 

          in cold rain 

    her hologram eyes  

 

                                                            frozen city 

                                                              a dot 

                                                     cleans a window 

 



+
After the Earthquake/Tsunami 
2011 

      

 

           the wrecked fishing boat 

  changing from the eyebrow moon— 

                    field of debris 
       

  

    



+
Rob Scott – Australia/Sweden 



+
What Has Changed? 

Rob Scott states, “Virtually all of my views on haiku have 
changed since 2000. Back then, I had been writing haiku for 
just over 12 months. I was living in Japan where I had literally 
stumbled across haiku in the local library in Tokyo. I thought I 
had unlocked a hidden secret that precious few knew anything 
about, and during these early days, deluded myself into 
thinking I actually knew what haiku was. All of my poems back 
then imitated Japanese poems and I delighted in the 
exploration of kigo and other aesthetics of Japanese haiku, such 
as wabi and sabi. I had very little knowledge of the art of 
English language haiku (ELH), and even less about ‘haiku wars’ 
that had already been raging in the years prior. Over time, I 
have become more and more aware of the different styles and 
possibilities of ELH and tried my hand at them all.”  



+
Haiku a Continual Joy 

Scott continues, “Like everyone else, I have my own views and 
preferred techniques but would rather live free of unnecessary 
rules and restrictions. If we continually have to defend our 
positions, we will never move forward.  

 
Haiku, to my great surprise, has become an important part of 
my life. I have recently written my Master’s thesis on the history 
of Australian haiku and taught haiku extensively in schools and 
at a university. But I think the biggest impact writing haiku has 
had on my life is through the opportunities it has provided me 
to share and learn from other haiku poets. Haiku has put me in 
touch with people I would never otherwise have met and it has 
been my utter privilege to be able to share poetry and discuss 
ideas with them. This has been a continual joy for me on my 
haiku journey and long may it continue.” 

 
 
 



+
Rusty Canon & Bushfire Moon 

rusty canon 

filled with newspaper -- 

tales of distant wars 

             bushfire moon -- 

                                                         squeaky floorboards 

                                                         among the ashes 

 

 



+
Haiku Bob at the Ground 
 



+
MAX VERHART – THE 
NETHERLANDS 
 



+
Into Haiku since 1980 

From my viewpoint, “The attendees at the World 
Haiku Festival were often their countries’ foremost 
haiku poets. The only person I had ever met before 
was Ion Condrescu when he visited Japan; his 
journals and conferences in Romania are well-known 
among international haiku poets. From Hungary was 
Judit Vihar and from Croatia was Visnja McMaster, 
and representing the Netherlands was Max Verhart. 
Max had been writing since 1980 and was President 
of Haiku Circle Netherlands. He had the ear of Wim 
Lofvers who published the journal Woodpecker and 
created the tiny Radish Books series.”  



+
Radish Book Series to Whirligig 

Once I saw the Radish Books, I wanted to have my 
own published, and within a year of the conference 
Wim published my sunlit jar Radish Book. Now Max 
publishes an international bilingual journal, 
Whirligig, which is an impeccable and worthwhile 
journal for Europeans and other international-
minded poets. He also produces quality books such 
as The Scent of Music (edited by Marlène Buitelaar) 
which is a lovely collection.”  

 



+
Howling Wind & Freight Train 

 Howling wind 

stars flash on and off 

Between branches 

                                                              freight train 

                             a load of snow   

                                                                           going south       



+
Voices 

 

   voices in the night 

                   the moon high above Ghent 

                   as well as deep below 
                            



+
IKUYO YOSHIMURA – JAPAN 
  
 



+
Evergreen, an English-Japanese 
College Haiku group 

 

Ikuyo Yoshimura was born in Kyoto, Japan. She graduated 
from the English Literature Department of Doshisha 
University, and received her M.A. and Ph.D from Aichi 
Gakuin University. Presently she is a retired professor of 
English at Asahi University and lives in Gifu City with her 
family. Ikuyo started to write poems during her college 
years and studied haiku under Kaneko Tohta. In 1987, she 
founded an English-Japanese haiku group, Evergreen. 
She is a contributor to Gin'yu and Kaitei, and a member of 
the Modern Haiku Association. 



+
I wonder . . . 

Yoshimura says, “I wonder, without a fateful 
encounter with haiku in English, if I could have 
completed my studies and had a fruitful life 
connected to literature. I’ve written haiku, studied 
R.H.Blyth, as a researcher, and introduced English 
haiku to educate my college students. These three 
elements of haiku affects and impacts my work in 
literature. I always remember Jack Kerouac’s haiku, 
which inspired me during my college days in the 
1960’s. This haiku lives in my mind: In my medicine 
cabinet, / the winter fly / has died of old age.　 

 



+
Shrimps and Arguments 

thunder in the distance  

a shrimp jumping  

up in the kitchen  

                                                         after our argument:  

                                                     the two of us gaze at  

                                                     the golden freesia  



+



+
PART 2: HAIKU MEETINGS IN 
JAPAN 2002-03 

Kuniharu Shimizu: Tenri, Japan   

 

Nobuyuki Yuasa: Hiroshima, JP with Dorothy Britton: Hayama, JP 

 

Stephen Henry Gill: U.K/ Kyoto, JP with Martin Lucas: U.K. 

 

 



+
KUNIHARU SHIMIZU – HAIGA 
ARTIST  – Tenri, Japan 
 -  
 

 



+
The Haiga Artist and Poet 

Kuniharu Shimizu was born in Tenri, Japan and he received his 
BFA from the University of Hawaii. Shimizu is a Tenrikyo priest. 
He has met haiku poets around the world because he offers to 
make one haiga for any poet who sends him one haiku. Shimizu 
can be contacted on his blog: seehaikuhere.blogspot.com. He 
is also the advisor of the World Haiku Association, and the 
judge of the World Haiku Association Haiga Contest.  

Over the years, he has published three books of his haiga. 
Haiga 1 is a combination of Ban’ya Natsuishi’s haiku and 
Shimizu’s haiga. Haiga 2 includes Matsuo Basho’s haiku and 
Shimizu’s haiga, and Haiga 3 is Shimizu’s haiku and haiga. All of 
the books are bilingual. 

 



+
Shimizu’s Sayings 

1, The realization of simple universal truth, despite all the 
differences among us humans, shows that we all share a 
common ground, and a poetic mind. Because of this I have 
been able to create visual images from haiku written by people 
from all over the world. 

2. Haiku can be read in a single breath. I learned this simple 
fact from Carol Pulington, one of my haiga collaborators. Carol  
became afflicted with polio at young age and has been 
bedridden ever since with the aid of iron lung. She cannot do 
readings of her longer poems, but she can with haiku [with the 
shortest poem in the world] which makes her very happy. 

  

 



+
Stone Garden 

                     

                    stone garden-- 

                    this morning the islands 

                    float on snow  
 



+ Haiku by Basho  Haiga by Kuniharu Shimizu 



+
Nobuyuki Yuasa – Hiroshima, Japan 



+
Narrow Road to the Deep North 

Nobuyuki Yuasa first read Basho’s Oku no Hosomichi, or Narrow 
Road to the Deep North when he was a high school student. This 
was his first introduction to the world of haiku:  Yuasa says, “I was 
immediately captivated by it.  Soon I began to read works of other 
poets, such as Buson and Issa.  Modern haiku after the Meiji 
Restoration, however, did not interest me so much.  In college, I 
specialized in English literature and studied the works of T. S. Eliot 
and John Donne. When I returned to Japan after obtaining an M.A. 
from Berkeley, I began to translate works of classical haiku poets. 
In 1967, The Narrow Road to the Deep North and Other Travel 
Sketches was published by Penguin Classics.”  

Later, The Year of My Life: Issa’s Oraga Haru, and The Zen Poems of 
Ryokan were published. 

 



+
Judge for Haibun Contests 

In 2002, Professor Yuasa was invited to be a judge for 
the British Haiku Society’s Haibun Contest, and later 
judged the Kikakuza Haiku Contest with Stephen 
Henry Gill, and then the Genjuan Haibun Contest.  

Golden rape blossoms,  

When their long stretch terminates  

 The blue Inland Sea.  　                  The first vernal storm,  

                                                             I wrestle with the wind god,   

        Pushing with my arms.   

  

 



+
The letter for Professor Yuasa 

In 2001-2, I was one of the editors of haijinx founded 
by Mark Brooks and Alan Summers, including Serge 
Tome along with haiga artist Kuniharu Shimizu. Mark 
asked me get in touch with Professor Yuasa to write 
an article on light humor for haijinx.’  

His article: “Laughter in Japanese Haiku” was 
reprinted from Rediscovering Basho - A 300th 
Anniversary Celebration edited by Stephen Henry Gill 
& C. Andrew Gerstle, Global Oriental, 1999. It is 
written in four parts, which can be found in haijinx: 
volume I, issue 1, spring 2001. 



+
Excerpt from “Laughter in 
Japanese Haiku”  

moonflower 
a drunken face stuck 
out a window 
(Basho, 1691) 

Yuasa wrote,” Superficially, Basho seems to have returned to his 
early practice, making daring use of vulgar images, such as 
bird droppings and tumours, but there is no ‘weight’ in the 
humour of his last years. I think the best way to explain the 
difference between the two kinds of humour is to say that the 
humour of his youth is like that of Puck in Shakespeare, quite 
mischievous in intent and action, while the humour of his latter 
years is like that of Ariel, warm but not sentimental, profound 
but not weighty.” 

 



+ Dorothy Britton: Born in Japan 

I shared with Professor Yuasa that Dorothy Britton, who 
was a neighbor of mine in Hayama had also translated 
Basho’s famous haibun as A Haiku Journey: Basho’s Narrow 
Road to the Far Providence(1974) In March of 2002,  I was 
proud to introduce them in Kamakura.  

Dorothy Britton, Lady Bouchier, was born in Yokohama. 
Her father was British and her mother American. Britton 
is known as a composer and translator of well-known 
books as Totto-chan, the Little Girl at the Window, and The 
Girl with the White Flag besides A Haiku Journey. 

Britton was always cheerful and friendly. I remember that 
she sent me a postcard when I returned to the U.S., and 
asked how I was adapting. In the spring of 2015, Britton 
passed away just before her new book was being 
launched in London and Tokyo:  Rhythms, Rites and Rituals.  



+ In Memoriam for Dorothy Britton 
 1922-2015 

.  



+
STEPHEN HENRY GILL (Tito) – U.K. / JAPAN 
 



+
Travels and Hailstones 

Stephen Gill shares, “I encountered haiku after travelling 
overland to India in '71. At first, it was a way of preserving 
moods and encounters from travel. Writing haiku was 
incorporated into my lifestyle immediately during the early 
1970s when I wrote my first haiku, first haibun and first renga. 
Later, haiku gave me friends (with BHS in early '90s and with 
Hailstone Haiku Circle, which I founded in 2000), kept me 
young, provided poetic context for my stone art installations 
and poetic accent to BBC Radio programmes that I made, and  
since I came to Japan has given me students (both at university 
and in the world outside). I’ve always been indebted to 
Nobuyuki Yuasa (whom I later met and have subsequently 
leaned much from) for his fine translations of Basho and Issa 
that had inspired me at the outset.” 



+
Four-line Haiqua (haiku quatrains) 

Offering a tiny white 

flowering sprig of manuka* 

to the scorching earth  

it begins to char                                    

                                                                 Opening its portals 

                                                                 with cascades, 

                                                                 closing them with mist - 

* NZ scrubby tree                                the autumn gorge                                    

 

 

 

 

 

 

 

 

 

 

 

 

 

 



+
Haiku 

                                   

                                     Thunderhead looms 

                               behind the mountain - 

                               the same silhouette  

                                 

                                2015 Kyoto, Japan 



+ Conservationist with regard to Mt. Ogura in Kyoto 



+
My memories of Martin Lucas 

I had planned to meet Stephen Gill earier, but had to cancel 
one plan. When I heard that Martin Lucas would be visiting Gill 
with Stuart Quine, I took the slow train to Kyoto to visit them and 
take part in a Hailstones meeting. I had talked to Martin quite a 
bit at the World Haiku Festival. He was one of the most 
impressive and youngest of the leaders. I found him easy to talk 
to and he was sensitive because he was aware of my anxiety in 
crowds and the jet lag I was going through. I immediately 
subscribed to his haiku journal, Presence. He was preparing his 
Ph.d on Haiku at Cardiff University. It was good to see him and 
Stuart Quine in Kyoto, and it was a nice surprise to see  
Nobuyuki Yuasa again, and meet Koko Kato, a well-known haiku 
poet and editor of Ko magazine. When I heard of Martin’s 
drowning in 2014,  I was naturally sad along with all who knew 
him or who had liked his haiku. His loss was a great one for the 
international community. 

 

 



+
Haiku of Martin Lucas 

a night of stars 

the footpath 

sparkles with frost 

                                             cliffs in mist— 

                                             the many directions taken 

                                             by white sails 



+
Rest in Peace Martin Lucas 
1962-2014 



+
Conclusion 

I would like to encourage all haiku poets to go to at least one 
haiku meeting or conference outside your state or province. I 
cannot emphasize enough what an international conference 
can mean to your life. Many people go on tours of far away 
countries. If you have such a chance, find out about haiku 
meetings or conferences in those areas. 

My trip to the UK for the World Haiku Festival was not my first 
trip. Earlier, I had planned to visit writer’s homes in England. It 
was a dream come true; however, after I returned home, I said 
to myself: “Next time you go to the U.K. it should be to meet 
living people rather than writers from the Victorian Age.” 

 



+
Encouragement 

Ever since I was a child, I was interested in meeting people from other 
countries. Therefore, it was a dream come true to live in Japan for 32 years.  
In 2000, I made my second trip from Japan to UK. The connections with the 
poets I chose for “Keeping in Touch with International Poets” continues. 
Some of them I’ve met at least two or three times, but in the case of 
Yasuomi Koganei, I frequented his Meguro International Fellowship 
Association haiku circle in Tokyo for four years. 

 My haiku itself changed after going to meetings and conferences. I still 
glean new possibilities when looking at my international friends 
development in their haiku because I am open to appreciating different 
styles and themes. One of the most important connections is 
encouragement. At the end of September, I heard from my former haijinx 
colleague Alan Summers that he was in Amsterdam, I immediately 
suggested that he contact Max Verhart and sent an email to both of them. 
They were willing to meet, so this week, I got a photo of their meeting with 
their partners. The planned meeting was a great success! I really endorse 
haiku with travel, and a focus not just on haiku but haiku poets. 



+
Haijin meet in The Netherlands 


